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Abstract

As represented in Balkan cinema — and here we mainly look at cinematic
texts created in the context of former Yugoslavia’s constituent republics -- the
artist is suspect. The presence of the artist is awkwardly tolerated — because the
artist is alien, cosmopolitan, and extraneous. He may react in unpredictable ways
or have eccentric wishes. The artist may seek fame but no fame can come. The
artist is insufficiently Balkan. He is better off being abroad. Even where films put
the artist in the centre of attention, there is indolent insufficiency in representing
the artist. In this playful exploration, we look at various cinematic texts that have
provided commentary on the status of the artist in a Balkan context. The concept
of ‘Balkan’ used here is not a geographical category but rather complies with the
definition given in my book Cinema of Flames (2001) as well as, occasionally, is

used in the sense implied by Marina Abramovic in her short Balkan Erotic Epic
(2011).

Keywords: Balkan cinema, artist, suspition, former Yugoslavia

[{ypa Ousnec unes Burae BbB (prsima ,Yyno neBmxaano (1984) na yepuoro-
pckust pexucbop JKubko Hukonng (1941-2001)! — HAKakbB uyKACHEIl Ipe/yiara

! ®unmute Ha JXKuko Hukonud ca o0chaeHH mo-moapoOHo oT Mast boroeBnu BbB



Jla ce U3KOIae TyHEeJ MEX]y OT/IalIedeHO MIIAHUHCKO Cellle U MOpeTo. AGCypaHa
cxema. Ho mopu v mpuBUIHO HayAHUYAB, TO3U OM3HECMEH € MPHUET C IMO-MaJIKO
MOJI03PEHHUE, OTKOJIIKOTO MOJA03PEHUETO KOETO O MOAKOMAI0 UIEUTE Ha HIKOU
WHTEJEKTyasnel. busnec npennokeHneTo Moxke Ja € 0e3yMHO, U B Hal-100pus
ClTy4ail TO3M KOWTO TO TIPaBH HE € HUIIO IMOBEYE OT aMOYJIAaHTEeH THPTOBEIL, WIIH,
HaBSIPHO, IIapJiaTaHWH. BbIpeku ToBa TOM € JETUTUMEH — OM3HECMEH, O0JICYEH C
KOCTIOM M BpaToBpB3Ka. [loHsKOoTa HOCH Kydapue. YaHTa KN

Kydapuerara ca Baxxuu. [Ipeanonara ce, 4e HOCUTENAT UMa paboTa, COTUIHU
JIOXOJIH, ¥ CHIAPYKHUIIU. CHIPYKHUIIUTE MOXKE J]a ca B AMEpHKa WIIH JOPH B
[IBeitnapus. 3uae nu ce... Ctura Kypapuero 1a U € Ha MSICTOTO.

B 6ankaHckus puaM 4aHTQKUATA — HAW-4eCTO JpeOeH YUHOBHUK — € TIpe/i-
MOYNTAHUAT IMIaBeH repoil. Taka e Hanpumep B Kjacudeckus (puiaM Ha Oariara Ha
IorociiaBckara ‘depHa BbiHa > XKuowuH [amosud (1933-1998) ,,Cr0yxmaneTo Ha
rbxoBeTe’ (1967) —repodt e MIKUTYpKa ¢ 00MYaHU XKeJlaHusl 1 OOMYaiiHu CTpa-
nanus. bamara ot ¢punma Ha 6ocHeHera Emup Kycrypuna ,,baiia B komanaupoBka‘
(1985) e ch10 1pedbeH OOMMHCKY YUHOBHUK, CEMEEH, IMOHSKOTa U3HEBEPSBAIll, U
0€3 KaKBUTO U J1a OWJIO apTUCTUYHU 3aJI0K0U. [ TTaBHUSIT repoii OT aBTOPCKUS PUIIM
Ha Jlyman KoBauesud ,,[Ipodecnonanuctst* (2003): HOBOM3IIONNI ce OU3HECMEH
¥ OUBII CHTPYAHMK HA TAHHUTE CITY>KOU, KOUTO ABP>KU MTOETA 1101 HAOII0AEHUE U
KOHTPOJIMPa BCUYKO 3aJIKYJIUCHO — U, pa3dupa ce, Hocu Kydapue, KOeTO 0TBaps B
KII040BU MOMeHTH. (Bx. Ajnaunh 2007) B cnenmanuu ciaydau, riIaBHUST Tepoit
MOXke 1a Obae odurep ¢ yaudopma — kakto Tuto. baakaHCKHAT I1aBeH repoi
Mo’Ke /1a € o0pa3oBaH U HajapeH. Ho He u a e apTucr.

[To-TouHO, apTUCTHT HE HOCH Ky(apyue U PSAIKO € Ha3HAaYeH Ha ciy>k0a. B 6a-
KaHCKUS KOHTEKCT apTUCTHT-TBOPEI € MO/ ToJ103peHue. TBOPELbT € KOCMOTIOJIUT.
TBopeusT e cTpaneH. Peakuunre My ca HETIPEeICKa3yeMHU, a JKEIAHUSITa MY - €KCLICH-
Tpu4yHU. TBOpEIBT HABSIPHO THPCH CllaBa, HO HIMa KoM Ja My s nane. TBopeusT
HE € I0CTaThuHO OamkaHCKu. MHOTO 1Mo-100pe Iie ce 4yBCTBA B CTPAHCTBO.

Bepcononuc (2016). Bogojevi¢, Maja, Versopolis, 2016.

2 Yepuara BbaHaA (crni talas) ¢ KIFOYOBO HAIPaBICHHE B FOTOCIABCKOTO KHHO IpPE3
60-te u 70-te romuuu Ha XX B. XKypHamucrst Brammmup Mosuunmu craBa HeoneH
KPBCTHUK Ha TOBa TEUEHUE, Clie]] KaTo myOnuKyBa B bopOa Ha 3 aBryct 1969 . crarus,
o3ariiaBeHa ,JepHara BbJIHA B HAIIETO KMUHO’, B KOSTO 3aKJICMMsIBa KPUTUYHUSI TTATOC Ha
HSIKOJIKO MJIAJIA PEXKHUCHOPH, KOUTO BIIOCIIE/ICTBUE 1€ C€ TPEBbPHAT B HAH-SIPKUTE TIPEI-
CTaBHUTENM Ha IorociiaBckara kuaemarorpadus: lyman Maxkasees, JKuBoun [laBioBuy,
Anexcannwp [lerposuu, XKenumup XKunnuk, Kapno l'oguna, Mapko babau. ToBa, koeto
XapaKTepu3npa BbIPOCHOTO APTUCTUYHO HAMPABIIEHUE, € HOBATOPCKUSAT MOAXO0/] Ha aBTO-
puUTE, YEPEH XyMOp, BKYC KbM €KCIIEPUMEHTAIHOCT, ChUETAH C SpPKa COLIMAIHA KPUTHKA
crpsamo nercteuTenHoctTa B FOrocnasus npe3 To3u nepuoa. Cpen Hail-pa3no3HaBacMu-
Te 3amiaBus ca: ,,[pu” u ,,Cpeman CbM U ACTAMBY HUTraHu Ha Anekcanabp [letpoBuy,
,»,PaHHO TBOpuecTBO” Ha XKenumup KunHuk, ,,B. P.: Muctepuure Ha opranusma’ u ,,Crna-
IBK )kUBOT” Ha Jlyman MakaBeeB u ap.



[ToHsikora TBOpEL'bT-APTUCT HAMHPA Bb3MOKHOCTH 32 u3siBa. Karo Hanpumep
Jlxumu bapka (paran Hukonny), reposiT Ha eK3UCTEeHIIMaNHus ,,Koraro crana
MBPTHB U cTyaeH (JKuoud [TaBnoBuy, 1967): Miag CKUTHUK, KOUTO € 3a3yOpui
CJIy4aeH UTAJUAHCKU XUT U C€ YyBCTBA YBEPEH - B CBOETO KOKEHO SIKE - J1a 1ee
npen rpyna BoitHuu. Ho koraro, Majiko no-KbCHO BbB (uiIMa, TOW ce 030BaBa
JMILE B JIUIIE C ,,ACTUHCKA® pOK Ipyna B ,,MCTUHCKA  KOHIIEpTHa 3aJjia B benrpan,
Jlxumu pocTo nooarea, uzdyespa 0e3 ciena. Pok rpynara BeB pusima Ha Kycty-
puua ,,Cnomusimt au cu Jlonu ben?* (1981) e cbiio amateopcka: 1mena MECTHU
MOMYETA MPABIT ONMUT J1a NEAT UTAIIMAHCKU MapyeTa, Kato ,,24000 nenyBku Ha
Yenenrano. Tezn momuera ot CapaeBo 3HAAT, 4U€ 3BE€31HATA APTUCTUYHA Kapuepa
He e 3a TsxHata ycra ibxkuna. (Ilpes 1985 camust Kycrypuua, poaen npe3 1955 B
CapaeBo, Moke O1 BOZIEH OT ITOI00HU TPOBUHIIUATTHU KOMILIEKCH CE € OMJI BbpHAJ
B bocHa u putan ¢pyr60oa HaBbH, KOraro My ce 00a)/ar, 4e € crieyenui 3naTHara
[Tanma nHa @unmoBus pectuai B Kan). (Iordanova, 2002)

Bce nak, B HAKOM (UIMHU TBOPEUBT € B IIEHThpa Ha BHUMaHUEeTo. Makap u
peaKu, Te3u GUIMU MPABAT OIUT JIa C€ ChbCPEAOTOUAT U MPEACTABAT (POPMUPAHETO
U ThPCEHUSATA HA APTUCTUYHATA JIUYHOCT.

TBopeubT KaTO PpPUBOJIEH HOXEM:
»CayuasaT Xapmc* (Ciaodonan Ilemmny, 1987)

Cnopen crepeoTunute, OaIKaHCKUAT MBbX 00HUYa J1a TOBOPH 3a CEKC U J1a o
MPaKTHUKYBa IPH BCsKa Bb3MOKHOCT. Koraro cTaBa BbIIpOC 3a CEKC, apTUCTUYHATA
JIMYHOCT KATO Y€ JIU HE € IOCTaTh4HO ,,Ma40” . HEIOCTUTI'BT HA MBKKAPCKHU YEPTU
Y TIOBEJICHUE NIPaBU MHTEEKTyaslela MoJ03pUTENIEH.

B TO3M KOHTEKCT 4y IECTpaHHU MMUCATENH, KOUTO Ca JIETEHJIAPHU ChC CBOSITA
HeoOy3aHa CeKCyalTHOCT — HanpuMmep dpeHckus nmucaren bopuc Buan, niam Masi-
KOBCKH, a cb1110 U Jlanuun Xapmc — ca Ha rosisima ouuT. 3a Jlanuun Xapmc (1905-
1942) (3a mero Bxk. u CrostHoBrY 2012), mimaMeHeH moeT-adCcypaucT, KOMTO n34e3Ba
OT CLIEHATa IO BPEMETO Ha CTAJIMHU3Ma, IOPH € HAIIPABEH N3BECTEH FOTOCIABCKU
bunm, ,,Cryuast Xapmc* (1987), pasnpoctpanen u B benrapus B kpas Ha 80-Te.
@unMH, KOUTO CE ChbCPEA0TOUABAT BbPXY BBKICIEHUATA HA JaJ€H TBOPEL, HE CE
cpemar yecto B bankanckoTo kuHO. B nafeHus ciuyyai TBOPEIbT, KOUTO € 00EKT
Ha BHUMAHMETO, € UY>KJICHEIl U IIPU TOBA OT/IaBHA BEUE HE € Cpejl )KUBUTE. TaKbB
MHTEJIEKTyaJIeH repoil — MbPTHB U JAJIEYEH -- KaTo Y€ JIU € 0COOCHO MOAXOAMI.

ABTOp Ha JIETCKM NIECHUYKU U HA €pOTUYHU (paHTa3uu, UTPUB OOXEM, YUSATO
MOT'BIIIa OCAHKA M U3IUTHU YEPTHU ca YHUKATHH, HaroMHsmu [ peiic [xonc?, Xap-
MC € u3siBeH (popManuct u Onu3bK nmpusTen Ha Manesud, Tatiud 1 3a00JI0IKH.
@uaMbT 32 XapMC -- OTBJIEYEH U BEPOSATHO JOBbPIIEH OT CTaJIMHCKUTE areHTU
1pe3 roJMHUTE Ha BOWHAara — mycHar B FOrocinaBus caMo roAMHU CJiel CMbPTTa
Ha TuTO, OTKPUTO HAMEKBA 3a MPEIU3BUKATENICTBATA, MPE] KOUTO Ca U3MPABEHU

3 Bx. Grace Jones: Bloodlight and Bami (UK, Sophie Fiennes, 2018).



ApyTu O€3KOMIPOMHUCHH MHTEJIEKTYaJIN, KOUTO OTKa3BaT Ja y4acTBaT B pacTs-
njaTa HaluoHaaMcTuYecka ucrepus. Possita Ha XapMc ce u3nbiHsgBa 0T @paHbo
Jlacu4 — OCJIETIUTEIIHO KPACHUB XbPBATCKH HIETOOUEI] M KOMETUAHT, KOMTO MHOTO
npuinda Ha ppenckus nesenr Kpucrod. B punma Xapmc ce Buxpu: BUCOK, PycC
Y CTPOEH, CTHITHO 00JICUeH Cpe/l YepBEHU 3HAMEHA, KOHE U JIPYTH PEBOTIOIMOHHN
arpuOytu. [IpuchcTBHETO My BHB (PHJIMa € TJIABHO C 11€71 BH3XUIIICHHE; TOW HE €
TaMm 3a Ja ObJie pa3dupaH — Taka WKW MHaUYe, MHTEJIEKTyasell KaTo HETO BUHATU
I1€ OCTaHE OTUYXKJCH.

B kpaiina cmetka, ,,Cnyuast Xapmc” e OanasneH u 6e3untepeces ¢puiam. Odaye
Ce CJTaBM KaTo OAJIKAaHCKO aBaHTApJHO KUHO, HABSIPHO 3aIOTO JIPH3Ba Ja TOBOPU
3a ,,CbMHUTEIHUS " WHANBHUJ — 32 HEITOKOPHUS apTHCT, KOWUTO HSAMA HYX/1a HUTO
OT U3BUHEHUS, HUTO OT pa3oupaHe.

DyTypucTuTe HAMAT ObACIIE:
»CaabT Ha Meay3a* (Kapmo I'oquna, 1980)

APTUCTUYHUTE JTUYHOCTHU Ca THPIUMHU, HO Hal-00pe € aKo HE Ce YCTaHOBSI-
BaT 3a MMOCTOSIHHO: Ja MbTYBAT, Ja IPEKOCsBaT, 1a MPEeMUHABAT, 1a UJIBAT U Ja CU
oruBar. /{a He ce 3acenBar. Bunaru na ca Ha IBT.

ApTucTHUTE HE NMPUTEKABAT HUIIO, Thil KATO HE MOrar Ja ObJaT 0OMKHOBEHHU
Xopa; Te He MoraT Ja ObJar eHU OT ,,Hac”. Moske OM 3a10TO T€ YECTO ca HO-
CUTEIM Ha UCTOPUUYECKOTO Opeme Ha HarusiTa. Taka e BbB ¢punma Ha Teo AHre-
jomynoc ,,Ipymnara” (1976) 3a mpTyBaia rpblika TearpajHa Tpymna, KosTo IpaBu
Npe/ICTaBIICHUS U3 CTPaHaTa pe3 pasMupHUTE roauHu, 1939-1952.4 [To npuHImI

4 Auzpro XopToH e mucan Haii-moope 3a To3u ¢uiM Ha Anrenomynoc (Bx. Horton



apTUCTUTE MOXKE J]a Ca Hal-4yBCTBUTEITHUTE U JACJIMKATHU XOpa — KAKTO ca Mpe/l-
cTaBeHu BbB QuimMa Ha MBan Huues ,,3Be3nu B kocute, cbi3u B ounute™ (1977),
pa3ka3 3a moJoOHU TeaTpajau KOUTO IIbTyBar U3 bearapus npes tpuaecerre. Te
MoraT a ObJIaT HOCUTENU Ha MO-BUCIITY MOPAJTHHU IIEHHOCTH — KaKTO BbB (PryiMa
Ha cbpOunHa ['opan MapkoBuu ,,Typuero* (2008), oTHOBO 3a mbTyBalla Tpyna
IIUPKOBU apTUCTH, KOUTO CTaBaT CBUACTENN Ha OE3CMHUCIICHUTE TPEBPATHOCTH HA
nocyeaHuTe BoiiHM B OuBIIa FOrocnasus.

Makap 1 HUHIUPEKTHO, BCUYKHU Te3U (PUIMU ca TIOBIUSHU OT ,, YIUIIATa  Ha
denunM - HUIM 32 IHTYBAI APTUCTU. A HE TOJIKOBA OT ,,8%4* Ha Denunu - puam
3a OopOara 3a olensiBaHe Ha WHIWBHUIYATHHS TBOpell. bankanuTe He mpemiarar
VIOT 32 ThPCEIld CAMOTHU UHTEJIEKTyalH. ThbpceuusaT TBOpel] He MOXke J1a ObJie
HUYUI KOMIIIHSI, HE MOKE JIa C€ Pa3NpaBsi C UMOTH, HUTO J1a Bb3MUTaBa MOTOMCTBO.
TBopewbT TpsiOBa J1a c€ MECTH OT €THO MSICTO Ha JIPyro, OT €/lHa CTpaHa B JApyTa,
OBbP30 J1a Ka3Ba KAKBOTO MMa J1a Ka3Ba U J1a MOCJIE 1a M34e3Ba, MPE/IU J1a IO 3aJ10BSIT
W J1a TO TpeJajar Ha )KaHIapMuTe.

I'maBauTE repou B cioBeHckus ¢punm ,,CanbT Ha Meny3a” — eIMHCTBEHUST
(buiM, MOCBETEH U3KIIIOYUTENIHO Ha PeaiHU OaJTKaHCKHU apTUCTH, CHUMaH oT 3a0e-
JIKUTETTHUS orieparop U pexucbop Kapro I'onuna — ca wieHoBe Ha eHa OT Te3U
eUMepHU TPy OT Ha4asioTo Ha 20-Te TONWHY, 3eHUTUCTHTE.? M 1eonorusita uM e
MUII-MaII OT KAKBU JIK HE IPYTHU JBUKEHUS - TaJaucTu, GyTypUCTH, MOJICPHUCTH,
croppeanuctu. Te ca BUCOKO 00pa30BaHU K MOJIEPHO 00JICUEHN UHIUBUIH, CBOOO-
JOJF00IM KOUTO 0OMYAT HOBOCTUTE HA TEXHOJIOTUATA: 3aMCBAIUTE YCTPOUCTBA,
paauoTo, ;HKaza, KWHOTO, ObenieTo... Msictoto um obaue He € Ha bankanute. Tyk
Te ca Hepa3OpaHU, HEaJeKBaTHH, INIEJJaHU C HEJJOYMEHHE; JOPHU U Ja ca TOJIEPH-
paHu, HUKOTa He ca npueMaHnu. [IpTyBaliku n3 bankanckuTe TEpUTOPUMN HSIMA KaK
na He ce okayaT. CKUTaT ce — HEMUJIM HEAParu -- U U3HACAT MPEACTABICHUS 3
MUHYBa4MUTE 10 MPOBUHUUAIHUTE Tapu. HsmaT nmocieaoBarenn HUTO BUCOKOIIOC-
TaBEHU MOJAPHKHUIIN; KOHTEKCTa UM € JIMIIIEH OT KaKBaToO U J]a € U3ThHYEHOCT.

JIro6omup Murmu (1895-1971), rmaBausT repoit Ha Gpuima, € Juaep Ha ABHKe-
HUETO HA 3€HUTUCTUTE U OCHOBATEIN HAa 3€HUT, CIUCAHUETO, KOETO T€ YCIsBaT Jia
u37aBar B HadajaoTo Ha 20-Te ronuHu Ha MUHaIUs BeK.® OmrcBaH Karo ,,aBaHrap-
JIEH apTUCT C HETIOHOCUM HPaB, KOMTO € MPUYKHA 32 MHOTO KOH(JIUKTH B )KUBOTA
My, Toit He ce 3aabpika 1biro B KpancrBo FOrocnasus u, KakTo MHO3WHA IPYTH,
cMsTa, 4ye € Hal-100pe na emurpupa B [lapmxk npe3 1927 1. 3a pytypuctute 0b-
neuie Ha bankanute Hsima. BpeMero 3a mpaBeHe Ha TOJIM CHUMKH, 32 aBUALMS U

1997).

> Bk eceTo 3a To3u (MM OT W3BECTHATA CIIOBEHCKA KyITyposoxka CBeTiaHa
Cnammak, 2006.

8 Munmy e chTpynHuumiI U Ha ['eo MuneBoto criucanue “Tlmambk”. https://www.
europeana.eu/portal/en/record/9200368/BibliographicResource 3000113715519.html

7 YBonHa Oenexxka 3a Munmd: https://www.goodreads.com/author/show/6925435.
Ljubomir_Mici_



PEBOJIIOLMSA, 32 MEUTH U TaHLIU € orpaHn4yeHo. He MuHaBa MHOTO BpeMe, TOKaTo
Te ce o3oBaBar B [lapux unu MroHxeH, uinn Ha apyru mecra. Mim ymupar ot
TyOepKy/03a Mpein Aa CTUTHAT TPUMCETTE - KATO MHOTO JPYTH MOJ0OHU T'epoH U
Hali-Beue Makc briexep (1909-1938), u3BeCTHUAT pyMBbHCKU HOET-CIOPPEATHUCT U
aBTOp HA HOBeJaTa ,,PaHeHu cvpua‘ BbpXy koaro Pany XKyze 0azupa enHoMMeHHUS
cu ¢unm ot 2016.3

MaiictopsT Kapno ['oguna e Moxxe Ou € eAMHCTBEHUST, KOWTO TTOCTOSTHHO Ce
3aHUMaBa C PEACTaBIHETO Ha apTUCTa B cBouTe (priiMu. Toil He camo e POy LeHT
u pexucbop Ha ,,CanbT Ha Meays3a”, HO ChIIO U HAa APYTH MO-KbCHU (UIMU 32
TBOPIY, €IMH TOCBETEH HA MPOBHUHIMAIHA poK-rpyna (,UepBeno oyru‘, 1982) a
npyr — Ha pexucbopa Opur Jlanr (,,13kycteen Paii, 1990).

HauBuCTKH eTHOAN:
wlle3ax ¢ ;kena* (MBuna Maru4, 1976/1989)

Ounmebt ,,[lei3ax c )xena“ Ha 6ocHenena Misuma Maruy (1948-1976) e chHuman
npe3 1976 1., HO € mycHAT mocMBPTHO eABa mpe3 1989 r. Hanmomus — mo cBosita
€CTeTHKAaTa U MPUBUIHO JIEKOBATOTO MPEACTABSIHE HA HPABUTE B JUBUTE TUIAHUHU
- Ha paHHaTa KUHO-HOBeNa Ha Kyctypuna, ,,HeBecture uasar* (1978), kbM koaTo
“Ma IpuHOC 1 Maruuy.

[TencnoHupaH xene3Hnvap, cera XyJI0KHHUK-aMaTbop, CE € OTAA Ha pUCYBaHe
¥ OpoNY U3 OKOJIHOCTTA Ha CEJIOTO C TUIATHOTO, ThPCEHKH Jla PUCYBa HAUBUCTKHU
ME3aXKU. YBICUCHUETO HA XyJI0)KHUKA CE CIIMBA C UMITYJICUBHOTO MY JKEJIaHHE Ja
BMBKBA T'OJIM KEHCKH TeJla B komno3unuure. Heroporo Hsikak cu CBEHJIMBO, HO
BCE IMAK YIIOPUTO NPECIEABAHE HA TOTEHIIMAIHU MOJETIN IPEAN3BUKBA Bb3MYIIIE-
Hue. KakBo cu BboOpassiBa Tos1? CensiHuTE ce MPOMBKBAT B KbIllaTa My, HAMUPAT
IJIaTHATA U pa3KpuBar epoTUYHHUS N030p... Cpamora. Kak Moke euH Xy10KHHUK
na He e chbMHuUTeNeH? bankaHckara cekCyaltHOCT, Makap U Irpy0a, TyK € TOTHCKaHa
(o chIIMS HAYUH MO KOMTO MO-KbCHO IIe g TpeacTaBu Mapuna AOpaMoBHUY B
,bankaHncku eporuueH enoc’, 2011). Kem kpas Ha ¢punma Henara ce oOpbIIar u
XYIOKHUKBT YCISIBA J1a CIICYETN CBOUTE ChCEIISIHU B €/IHA MPUSTHA HAMBUCTUYHA
AKIIMS B MECTHHSI CEJICKH KITYO, KBIETO BCHUKH OCBOOOXKIaBAT MOTHCHATH EMOIIUH
U pucyBar (paHTaCMaropuu Mo CTEHUTE.

PomaHTHUYeH KacKaabop:
»HeBHUHHOCT 0e3 3amurTa“ (lyman MakaBeeB, 1968)

Hparono6 Anekcud (1900-1985), mo3Har kato ,,cpbOCKus XyIuHU U KaTo
[JIaBEH repoi oT npouyTtus ,,HeBuHHOCT O3 3amuTa‘ Ha MakaBeeB, ce Kpue 3aji

8 Blecher, Max. Inimi cicatrizate/Scarred Hearts, 1938.



Hal-moAXoAs11IaTa 3a OaJIKaHCKUS apTUCT Macka — Ta3u Ha pPOMAHTUYEH KaCcKabop
C MYCKYJIM OT CTOMaHa U ChpLe OT 371aTo.

BbB punma ce cbueraBaT HaMepeHUTE Kaapy (€AHOMMEHHUS, HEeMyOIKyBaH
POMaHTUYEH Pa3roBop, KOMTO Anekcud 3anuca npe3 1942 1. no Bpeme Ha okymna-
nusita Ha benrpan ot HatreTUTe)? ¥ MO-KbCHU HHTEPBIOTA ChC CHIIHSI OCTapSIBAlIL,
HO TOpJl KacKaJbop, KOWTO TOraBa - KaKTO M JBAJECET U MET FOAUHHU MO-KbCHO -
oOunya J1a mapaaupa ¢ roJids CU TOPC U J1a M3Jara Ha oka3 OMIIETICUTe, TPULIETICUTE,
JIEJITOUJTHUTE, KOPEMHHUTE U TPbOHAYHUTE CH MYCKyJU. Ajekcuy obuya U Ja ro
MOKa3BaT KaK TEIJIM BUTJIOB CaMOJIET ChC 3b0U — CaMO 3a Ja BIEYATIIM HEBUHHU
JI€BOMKH, 3a MPEANOYUTAHE CUPALY, KOUTO HABIPHO CE€ HYKJAST OT 3allHUTa U

HCXHA IMPpErpbaKa.

Tsm0TO Ha AJIEKCUY € HETOBUSI apTUCTUYEH UHCTPYMEHT, U CHIIIEBPEMEHHO
TO € ¥ HETOBOTO IJIaBHO MPOU3BEAECHHUE, HETOBUS MIEALOBBP. 3a 3aMaJIHOTO OKO
TO3M THUIT MOXE JIa U3IJICXK/Ia CTPAHEH — KaTo HSIKOM OT €KCTPaBaraHTHUTE Tepou
ot ¢unmure Ha snoHena Kasyo Xapa. [eiictBurento, kputukbT Pomxsp EGept
TBBP/IH, Y€ MaKap u ,,HeBUHHOCT Oe3 3amuTa’ fa € eIMH OT Hali-BIIeYaTIIsIBAIIINTE
(buaMuU, KOUTO HSIKOTA € TVIeAall, TOM CMATa, 4e € MPEAU3BUKATEICTBO Ja (hopMy-
mupa mHeHueTo cu. ( Ebert, 1968) 3a GankanckoTo oko, o0aue, aHTaXKUPAHETO Ha
TSIJIOTO € HEIIO KOETO JIECHO MOJKe J1a ce pa3depe. AkpoOaTukaTa € MHOTO IO-MaJIKO
MOJIO3PUTEIHA, OTKOJIKOTO HSIKOS CU KapTUHA UM CTUXOTBOPEHUE.

Tsu10TO M HETrOBUTE 3arajku, pa3dupa ce, ca BUHArd Ha BUJIHO MSICTO BbB (hu-
amute Ha MakaBeeB. (Bx. Mortimer, Lorraine 2008; Erend and Rhoads 2018)
[Tonsikora ce 006CHXKIaT KOCBEHO, KAKTO B M300paKEHUsITa HA OPTOH reHeparopa
Ha Bunxenwm Paiix, uim ce BHXKAaT B CIIEHUTE OT OMOCHEPTUMHUTE CeaHCH Ha

® ®unMbT, cHEUMaH 1ipe3 1942 ot Ajiekcnd, € IpaBeH 1Mo BPEMETO Ha HAIMCTKATa OKY-
nanus. MHOTo € BepOsITHO KYJITYpUCTBT AJIEKCHY J1a C€ € T0JI3Bajl OT OJlaropas3mnonoxe-
HUETO Ha oKymnaropure. Pemenunero Ha MakaBeeB /1a M3M0JI3Ba TO3U Marepuai U J1a IO
MOHTHpA 3a€HO C MaTepuall, KOWTO MOKa3Ba Kak AJIEKCUY OTHOBO MPOIb(PTABA, TO3U IBT
IIPYU KOMYHU3Ma, HOCH HECITYYaeH MOJUTUYECKH IMOATEKCT.



Aunekcanibp JIOybH; TAI0TO € B IEHThpPAa HA BHUMAHUETO 3a ,,B. P.: Mucrtepuure
Ha opranusma‘ (1971) ot Hayano u gokpail. [lo-kbcHO, B ckanaanHus ,,Clnaabk
bunm* (1974), nomneasT 1mie Obe HACOUEH KbM MO3JIaTeH MEHUC U KBM TOJI0 TSIO,
MOKPHUTO C TeueH 1mokoia. U raka Hararsk. Ho mmenno B ,,HeBuHHOCT O€3 3ammu-
Ta*, HICTUHCKU OeNTpajicku (UM, KbJIETO MBXKbT, KOUTO € MPEBbPHA TSIOTO CH B
MYCKYJIHA CKYJINTYpa, € MPECTaBeH U KaTo Hali-IPHKOBEH U CTAOMIIEH NApTHBOP,
Ha KOrOTO MOXe J1a ce pazuuta. HeroBoto M3KyCcTBO € ThPCEHO U KEIaHO.

HeiictBueto Ha ,,PanHo TBopuecTBO* Ha XKenumup Kunuuk (p. 1942)-- napeuen
Taka 1o paHHuTe nucanus Ha Mapkc u Enrenc ot npenu 1848 1. — ce pa3BuBa B
Turosa FOrocnasus ot 60-te roqunn.'® Kamepara ciieiBa rpyma Mitaiu xopa - Tpuma
MBKE U €IHa ocJenuTenHa 6monaunka - FOrocnasa. Te He ca ICTHHCKHU TBOPIIH,
HUTO JOPHU YTBBPJECHU UHTEJIEKTyaIH - MOXKEe OM caMO MOTEHLMATIHO Ca TaKUBA.
B MomeHTa ca 3aeTu ¢ Mo-CIelHara 3ajiaJya J1a IpenpeaaBaT peBoIOIMOHHATA
ujeosorus cpea macute. JIeHuH e kazai, ye oT camo cede cu paboTHHYECKaTa Kilaca
€llBa JIM I1I¢ Pa3BUe PEBOJIOLMOHHO Ch3HAHME - TSI TPSIOBA /1a c€ BHOIYIIEBSBA 32
TOBA; POJISITA HA MHTEIIMTECHIIHUSTA € JIa OCUTYPU TO3U CTUMYIL !

U taka, Te yerar panHHuTe TeKCTOBE HA Mapkc u EHrenc — eqHa HCTUHCKA KO-
MyHHUCTHYeCcKa bubmus, KOUTO THIKYBAT, 00CHXKAAT, ocropsar. [locie 3a3y0psT
PEBOJIIOLIMOHHUTE UACH U THPCST J1a T'M PAKTUKYBAT Npen myonuka. 3Hacst npen-
CTaBJICHUS IPEJ] paOOTHUIIH U CEJISTHU, KOUTO CITYILIAT MO03PUTETHO U MBJIYAIIUBO.

Macwute octaBar 0e3pa3Iu4HM, HE3aBIaAsHU, He pearupar. [lo1o0HO Ha aBaH-
rapaaure gytypuctu ot ,,CanbT Ha Meay3a”, yieHOBETE Ha rpymnara JelcTBar

10 duambT medenu rojsiMata Harpaga Ha (ectuBana B bepnuu mpe3 1969, koraro
Kunnuk e camo Ha 27 roguHu. OrpOMHUSAT MEXIYHAPOJEH YCIIEX HA PEXKHCHOPUTE OT
,4€pHaTa BbJIHA" BOAM 10 HETHPIHUMOCT KbM TAX Y JIOMa U T€ CKOPO CE 030BaBaT B EMU-
rpauusi: Makasees, [lerpoBuy, JKunHuk u 1pyru padoTsT B uy)6uHa — Opanius, [epma-
Hus, CkananHaBus, CAILl — B mpoabikeHne Ha MHOTO TOJIMHH.

I KakTo MOXe J1a ce BUIM HAPUMeEp OT U3BECTHOTO mucMo Ha JlenuH 10 ['opku ot
1919. (Letter from Lenin to Gorky, 15 Sept 2019. Library of Congress online. Available:
https://www.loc.gov/exhibits/archives/g2aleks.html)
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1o yoexaeHue, HO 0CTaBaT U30JUPAHU U ca MOCPEIIHATH C IMHUYHO HEJJOBEPUE.
JlezopueHTHpanu 1 00€3KypaXeH!, T€ Ce HAXBBPJIIAT eAuH Ha APYT. KOHQIHUKTHT M
3aBBbPILIBA C HEMPEIBU/IEH, HO JIOTHUEH aKT Ha Pa3pyILIMTEITHO CAMOYHHILIOKEHHUE.

Tpumara repor © MOMHYETO Ca B CEKCyallHa BPb3Ka — HENIO0, KOETO € I0-CKOPO
3araTtHaro, OTKOJIKOTO MoKa3aHo. ChBKYIISIBAHETO € €CTECTBEHA MOCIenIIa OT
0oOUTaBaHETO HA MAJIKU 3aTBOPEHH IPOCTPAHCTBA, KAKTO € [TI0Ka3aHO OILIE B ChbBET-
ckara kiacuka Ha A6pam Poom ,,Yiuna Tpera Memancka” (,,JIto00Bb BTpoém™/
»IpeTbsa Memanckas™ 1927 1.), a cpmmio u B ,,)Kyn u XKum» Ha @pancoa Tprodo
(1962). BvB ¢punma ,,Panno tBopuectBo” - umeto Ha KOrocnasa He e ciiydaiiHO
- TSl € 3allleMeTsBaIla KpacaBulla, HO TSl M Ta3H, KOSITO HaKpas € MOXKEePTBaHA U
yaunioxkeHa.' Ilo uponus Ha cb0ara, akrpucara Mus BysiHosnd (1945-2005),
KOSITO U3ITBJIHSBA poJiATa (U KosTO € Onia n3dpana 3a Muc FOrocnasust iBe roquHu
M0-PaHo), 3aBbPIIIBA )KUBOTA CU NTApaIu3MpaHa KaTo >KepTBa Ha JIOMAIIIHO HACUIIHE.
B no-xbCHUS CU KUBOT TSI M30CTaBs GUIMUTE U CTaBa aCTPOJIOKKA — KATO MEXTY
JPyroTo npezackasba cbadara cu. Heitnara FOrocnasa e eiHa OT CHMBOJIMYHUTE
poJv, IpeICTaBsAIIM ChA0aTa Ha *KeHaTa-TBopell Ha bankanure.

kkock

Bcuuko ToBa Me HaBeX/1a Ha MUCBHJITA, Y€ OCBEH Y€ € YY>KJEHELl, U3THAHUK,
POCTO MbTHUK WJTKM Hepa30paH CAaMOTHUK, TBOPEIHT HE MOXKeE [1a € keHa. TBOpe1bT
Ha bankanute TpsiOBa ga Ob1e OT MBKKH 10J1. CBETOBHOM3BECTHU (PUTYPHU KaToO
Jecanka MakcumoBud (1989-1993) u Mapuna A6pamoBud (poxa. 1946) morar
J1a IPOCTABAT TE3U 3€MU, HO KOTaTO CTaBa BBIIPOC 32 MPEICTABIHE B KUHOTO, T10
MIPUHIMII )KEHATa-TBOPEI] HMA roJisIMO MPUCHCTBHUE. ToBa CU MpoJinyaBa sICHO B
CUTyalUsATa KOraTto npouyTus pexxucbop Anexcanabp [lerpoBuy nzbupa dpan-
ny3orkara Auu JKupap/o - a He MECTHA aKTpUCa - 3a POJIsATa Ha CEeJICKaTa y4H-
TeJKa, KOSITO 00uy4a Jja pucyBa, BbB puimMa ,,Habnmxasa kpast Ha ceta® (1968),
XapakTepeH 3a Hanpasiieaneto FOrociaBcka Yepna BeiaHa'?. U na, Munena ot
,,B. P.. Muctepunte Ha opranu3ma‘ chbIio MOXE Jia € oKa3aHa Karo CrocooHa
Jla IbPKU TUIAMEHHU peuu OT OallkoHa Ha CBOETO KWiHIe. B To3u cMUCHI T4 €
U3KJIIOYUTENHA: U TBOPELl, U apTUCT. HO B AETHUYHUS 1€H, KAKTO BCUUKHU JAPYTH,
TS CHIIO TPsAOBA J1a € Ha padoTa, oT 9 A0 5.

IIpeBon ot anrmuiickn Emunus [IporinoBa

12 TToeue 3a XXumHuk BrkTe B TekcToBeTe Ha Dominika Prejdova (2005), Marina
Grzinic (2006), u Branislav Dimitrijevi¢ (2010).

13 Haii-aBTOpHTETHAaTA KHUTA 34 ,,depHATA BHJIHA™ MOXE Jla Ce OKaXke CTyausATa Ha
Greg de Cuir, my0IMKyBaHETO Ha KOATO € mpeacTosio (2019).
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TexcThT mpencTaBIsiBa pa3UIMPEH U JOMBITHEH OT aBTOPa BApUAHT Ha cTaTHsTa Suspect
and Insufficiently Balkan/Sumnjiv i nedovoljno balkanski covek: The Artist in Balkan
Cinema - BILINGUAL TEXT, with Serbian. FADE IN. Castets, S. & Merritt, D. (eds.).
New York: Swiss Institute, 2018. p. 199 223 p.

duamorpadus

8 V2 (Penepuro @enunu / Federico Fellini, 1963)

bankancku eporuuen enoc / Balkan Erotic Epic (Mapuna AGpamoBuu / Marina
Abramovic, 2011)

bama B komanaupoBka /Otac na sluzbenom putu/ When Father was Away on
Business (Emup Kyctypunia/Emir Kusturica, 1985)

B. P.: Mucrepuute Ha opranuzma/ WR: Misterije Organisma/ WR: Mysteries of
Organism (/[yman MakaBees/Dusan Makavejev, 1971).

Kym u XKuwm /Jules et Jim/ Jules and Jim (®pancoa Tprodo/Francois Truffaut, 1962)

3Be3au B KOCUTE, ChJI3M B ounte / Zvezdi v kosite, salzi v ochite/ Stars in Her Hair/
Tears in Her Eyes (MBan Huues/Ivan Nitchev, 1977)

N3kyctBen Paii / Umetnij Raj/ Artificial Paradise (Kapno I'onuna/Karpo Godina,
1990)

Koraro crtana mbpThB 1 cTynen/ Kad budem mrtav [ beo/ When I Am Dead and
Gone (OKusoun ITaBnoBuy/Zivojin Pavlovic, 1967)

HabnuxaBa kpast Ha cBeta / Bice Skoro Propast Sveta/ It Rains in my Village
(Anexcannwp IlerpoBuu/Aleksandar Petrovic, 1968)

Hesectute unsar/ Neveste dolaze/ The Brides Are Coming (Emup Kyctypuia/
Emir Kusturica, 1978)

Hesunnoct 6e3 3ammuta/ Nevinost bez zastite/ Innocence Unprotected (DuSan
Makagees/Dusan Makavejev, 1968)

[Teitzax c xena / Zena s krajolikom / Landscape with a Woman (MBunia Maruu/
Ivica Matic, 1989)

[Ipodecuonanuctest / Profesionalac / The Professional ([{ymian KoBaueuu/ Dusan
Kovacevic, 2003)

Panno TBopuecTBo /Rani radovi/ Early Works (2Kenumup XKunauk/Zelimir Zilnik,
1969)

Panenu cbpiia /Inimi cicatrizate/ Scarred Hearts (Paxy XKyne/Radu Jude, 2016)

Canpr Ha Meny3a/ Splav Meduze / The Medusa Raft (Kaprno ['oguna/Karpo Godina,
1980)

Cnagbpk ¢unm /Sweet Movie ([lyman MakaBees/ Dusan Makavejev, 1974)

Cnyuast Xapmc /Slucaj Harms/ The Harms Case (Cino6onan Ilemmu/Slobodan
Pesic, 1987)

Cnomusitn u cu Honu ben?/Sjecas li se Dolly Bell?/ Do You Remember Dolly
Bell? (Emup Kyctypuna/Emir Kusturica, 1981)

Cw0yxnanero Ha mbxoBere /Budjenje pacova/ Awakening of the Rats (OKuBoun
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[TaBnoBuy/Zivojin Pavlovic, 1967)

Tpymara /O Thiassos / The Travelling Players (Teo Anrenomnynoc/Theo Angelopoulos,
1976)

Typuero /Turneja/ The Tour (I'opan MapxoBuy/Goran Markovic, 2008)

VYnuna ,,Ipera Memancka” / Tpetbs Memanckas / Bed and Sofa (A6paam Poom/
Abraam Room, 1927)

Vnunara/ La Strada (Oenepuxo denunn/Federico Fellini, 1954)

Yepreno Oyru / Rdeci Boogie/ Red Boogie (Kapmo I'onuna/Karpo Godina, 1982)

Uyno neBmwxkaano / Cudo nevideno / Unseen Wonder (2Kusko Huxonuu/Zivko
Nikolic, 1984)
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